DR&A (Nashville) brings the SCRATCH-RED 4K UWorkflow
to Country Music

For DR&A, Nashville offers a plethora of opportunity
for creating high-quality music videos, commercials,
independent films, as well as supporting TV
productions. Using the RED ONE™ Digital 4K Camera
and ASSIMILATE’s SCRATCH® Digital Process
Solution, DR&A has honed their craft of production
and post production with a digital workflow that
works well in the studio and on the road.

The history of DR&A (Nashville, TN) lies in providing
the lighting and heavy technical equipment set-ups
for commercials and music videos. When walking
through NAB 07, DR&A owner Doug Rice and
General Manager Bret Weeks saw the RED 4K
camera and realized this was the means to diversify
and expand their business. Weeks quickly
understood the need for a seamless digital post
production workflow that could handle the native
REDCODE RAW files (R3D). The optimum solution for
price and performance was the SCRATCH suite of
post tools, which offers resolution-independent
real-time conform, construct, color grading, dailies,
and finishing.

Since then, DR&A has completed over 45
RED-SCRATCH-based documentary and music video
projects for artists such as Martina McBride, Keith
Urban, Lady Antebellum, Doc Walker, as well as
Nashville Ballet and Dale Earnhart NASCAR
commercials, to name a few.

www.assimilateinc.com  © Copyright ASSIMILATE, Inc. March 2009

“As someone who's been around the block with film,
tape, and non-tape based productions for years, |
experienced a massive level of personal excitement
when | contemplated the possibilities of how we
could use the RED camera to create new solutions
for our clients,” says Weeks. “It was a light bulb
moment for us. We quickly recognized the
differences and benefits between the RED-SCRATCH
workflow and traditional wet or tape-based
methodologies. The ease of use, time and cost
savings, and high-quality results of the
RED-SCRATCH 4K Workflow, as compared to the
older, costly, time-laden post processes, were the
decisive factors for us.”

Weeks adds, “We were the first in our market to
purchase RED cameras and have been going strong
ever since. We now offer complete production
services for projects of any scale or location — a
concert tour, live performance, client’s home, studios,
etc. After we shoot the footage with the RED camera,
we load the R3D files into SCRATCH on-set so that
we and our clients can preview the material. We can
then determine if we need to shoot more footage
before striking the set. This production workflow
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Image courtesy of DR&A (Nashville): SCRATCH
used as 4K post workflow for Taillight TV/Martina

McBride “Ride” music video.

gives us an easy and fast set-up, considerable time
savings, and enables us to capture as much footage
as necessary to give our clients a top-notch end
product.”
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RED-SCRATCH 4K Workflow Adding 3D and Other Formats
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Image courtesy of DR&A (Nashville): SCRATCH used as 4K post workflow for Taillight TV/Martina McBride
“Ride” music video.
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